Translation Samvaad, Volume 2, Issue 2, December 2025
ISSN: 3049-4494

ﬂ;w);ﬁﬁ

Al
‘:?”/X.’)LU}; ol (™
9752290860~ -~ 15

_;agw.,,iu:wsz“‘_f”'-/,l}i.;gﬂ”gt,f‘_}%‘fdl-Lf¢1953)(;TK¢;/K3‘;L5!U:»/!LJQJ1L5
it P le s LI (o i el L G sl e L2 e
Fo e G P S Dk pin L) - oo A e L€ S it AU
Elnle e e ot S B Liid g1 - F ol e - g ot b oy
e g e SES L S o E S g e LT P
~u‘?wﬁw»mfc/éC'<“—uﬂﬁéﬁw%ﬂm-ﬂ«:ﬁﬂdwf“’@@uﬁ
SE ey a1k f it Ll TV ér{’wv@ e gl bl Lz
Foogonl- §nd G Db e foonl gl D 1o b p s 2T AT
pol s P st 1 s e Ly 1 N 6 e L L6y 2
w&”‘gm:?wu:c—/kif-%’}/"d;'%'i—ikdﬂﬁuﬁwwd'f&@ww:fKc/ég'
ujwuﬂu%mdﬂ»e’,znc;/»f(cﬁru:g,lig@,/‘ufdi,u:_./."
Lo JTudus el gk U e b bbb o
“-u?g/u’eU’L'/._}/ﬁ_,!G/L;K%ﬂﬂ‘f:',im!ﬂg‘,@gwu
(9:71958, 510 oss! Q“/Qid’ju”i}fd:;u' u/:duf‘iw!}a)
:/Ula[,:j;wwo@?dzwé?l:xc;%/;d‘};&pyf;//u,%,!;%@u?;L;a;dﬁ
u;c,/w[,du,wffd;!ﬁww}!K.:mp[,:j,m-eiaéfué)gtt/jtejw@u/,!
S8 G0 e i gl e 3T B U [ it J121 o fam det St e el
G A JL U i e Bap A g g o LA - sl ST )

39



Translation Samvaad, Volume 2, Issue 2, December 2025
ISSN: 3049-4494

v L Logbe Lis LS ot o e S tor it 228 L
e Jdw g deiie LS g s e
ol Lt d e g L ol TG U and ol Gl bl L ik
A s oA -GS BB 121 e bsinaci 6l F 1 F o P e P
wg,_)/;/duuyg/‘u,,!w;,;‘diuéujw”méﬁfvé,u,ﬂ-J_zvjrwtﬁ/:i@;
e kfm»;é,u%u)ljilK&ggl-uf_}uéi‘ﬁ)(womrgiJ'-t{‘f/‘u’/ﬂ.
WAL e b S LA SR R L e
R U - Pl e F R E Ui R 6 2t b gl P
~'~Q~w'w"4/uL/?Jutf-~w € K sl e sin s 2 Yl -2 bl Lk o354
ST a2 g T s b i e N g ST S
-é’ﬁKu?f—ﬁu"'&"@'«fr-;ww-L/%Lﬂeé'/ii-.«:%("ffﬁ%
QP sl pF s pd gl b e 1B LA e el e o5,
Sk gl g & Ll gt s 0 L1 2501 61 - e
S F e e S0 0 Yl e st n
et & n e E B ST
(13071958, 570 ol Lj“‘/lf-::idju"}}fd)’.u' ‘W,qu‘iwug)
i e G d e GB s F gl o b pua gl L) o b S
e L T =7 vl om S8 361 d 1y s 231 Lo 2 s -2 1y R
Lt IE s dpegnde f G ndroE LGk pw
;/L,aL_u/:w.‘jflg@lfJuajﬂ‘}J4J;}w/,l@v/,lLﬂﬁwa&/m),_gﬁﬁgu
e b low Szl sl gbile 3L ol S# Sy 252 oy {5 JE S Ui e oo
Spded i e e bbb reddodi o g d g oLy
Loyt uns g2 s pp ki Ve Lot dT 5V apsne pGonr b f 26
—wé‘iduré—/kiiwﬂiw“/ﬁ"e“fd’r'};’J/’{’Cuf?c}““z"/f‘ iz 1
e e Ad - b L P s LG
JL/L/:;{G:/&/"/;'GT/’-;,J’-’IKg:/&z/i—na—/(-db—.é)’.gi,/&-f(
SRR (I CLDNOEE JRICECNDY N (BRSSP

40



Translation Samvaad, Volume 2, Issue 2, December 2025
ISSN: 3049-4494

s d el A e 3120
Gl L EL LI LG 7 o A it Jof ol e B e S W e 1 S
Locoiai gl U1 pU L i 1 ot s QB 9 L i as il o L 0
L& ,w,gu;/wic,ﬁu:,,’wﬂ(uL oL F1E e gL L d
2 g P - i gai st saf & LT o s
U dU L it gk O p S5 25 e 1 e e e Smties S b f it
e Gree el gl e o F o d il g e L i e o -y
F LB pert Bl e L Il gité - don ) I oo
EL Ut dTun F 2 £l sl i o ‘ﬁ/«fr/"u:uibﬁ'ic/’u'-u;ut:C/Ju'u'
Lol ro-uhdboad @i Ji o 0 uas o STz o
Ui (Z/ﬁ‘;ET,w,"wL!'ujc,}de/é‘.ﬁ:;’fv}zé,wuq,@fd/é‘.;ﬁa;’&vbfujw

,%%,)L/L.:,u‘uu;wgd/z‘d;,uy‘:,wfta/”w%é,uj

41



Translation Samvaad, Volume 2, Issue 2, December 2025
ISSN: 3049-4494

English

The Short Stories of Jeelani Bano

Dr. Farhat Shamim
Associate Professor
Department of Urdu, University of Jammu

Phone No.: 90860 91522

Jeelani Bano began her journey in Urdu short story writing in 1953. Her first story, “Ek
Nazar Idhar Bhi” (One Look This Way Too), was published in Adab-e-Latif in 1952,
while her other stories appeared in renowned literary journals such as Savera and
Afkar. Her short story collections Rasta Band Hai, Roshni Ke Minar, Nirvan, Paraya
Ghar, Baat Phoolon Ki, and Sach Ke Siwa gained immense popularity. Her two novels,
Ewan-e-Ghazal and Barish Sang, were also highly successful.

Jeelani Bano was a progressive writer. She observed and studied life very closely and
made continuous efforts to understand and address the political and social problems
of her time. Her association with the Progressive Writers’ Movement instilled in her a
deep sense of sympathy for the poor, oppressed, and marginalized sections of society,
as well as a strong awareness of class exploitation.

When Jeelani Bano began her literary career, the country had already undergone
Partition. After independence, the Progressive Movement, having reached its peak,
was gradually moving towards decline. Society was engulfed in chaos and destruction,
and political and economic crises affected every sphere of life. As a result, writers and
poets of the time were deeply influenced, and a sense of stagnation prevailed in
literature. It was under such circumstances that Jeelani Bano began her literary
journey. She herself writes:

“When | began writing, there were very few themes left in literature; that vibrant
atmosphere, where themes shower like rain and provide abundance to storytellers and
poets, no longer existed. The Second World War, the upheaval of 1947, the police
action in Hyderabad, and the slogans of Telangana—after all this, silence had spread
everywhere.”

(Jeelani Bano, Teen Lakeeren, in the short story collection Roshni Ke Minar, Naya
Idara, Lahore, 1958, p. 9)

This was the period when most writers and poets were, to some extent, influenced by
the Progressive Movement and considered it their duty to reflect contemporary
conditions and external realities in their creative works. The impact of these
circumstances is clearly visible in Jeelani Bano’s literary personality and creations as
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well. Her early stories exhibit traces of socialist romanticism. Notable among these are
Roshni Ka Minar, Bhanwar Aur Chiragh, and Aag Aur Phool. In these stories, the
political consciousness of the era and the social and cultural life of the time are
portrayed in an appealing romantic style. Along with depicting external events and
conditions, the writer also presents the inner emotions and psychological states of her
characters. Jeelani Bano began her literary career after independence. In the post-
independence period, the Telangana Movement was underway in the state of Andhra
Pradesh with the aim of establishing a socialist system in India. In such an
environment, Jeelani Bano also supported the socialist ideology. She not only
witnessed but deeply felt the economic, cultural, and social deterioration of Muslims
after Partition, which led her to oppose the prevailing system of life.

She herself acknowledges this:

“‘Behind me, | see a long chain of flickering lamps of tradition that taught me how to
write. | have faith in and pride over all the beautiful and incredible traditions of my
country—where snakes are fed milk, where there is a temple at every step and a Durga
in every neighborhood, where the cow is called mother and fire is ignited through Raga
Deepak. If | look more closely, | find the imprint of those Aryans on my short stories
who wandered from town to town lighting lamps of knowledge and culture. The culture
of Iran and Ajam is also a part of my blood, brought along by my ancestors. Behind
me stands a crowd of familiar faces, and Arjuna and Krishna, Kalidas, Ghalib, Sir Igbal,
Tagore, and Faiz—flowers of different colors blooming together, all leaving their
impression on my mind. | tried to read them all—books, faces, the atmosphere around
me, and even those writings which are never written.”

(Jeelani Bano, Teen Lakeeren, Roshni Ke Minar, Naya |dara, Lahore, 1958, p. 13)

A social purpose lies embedded in Jeelani Bano’s thought. Her writings clearly indicate
her intellectual inclinations, and she emerges as a proponent of composite culture.
She belongs to an era when traditional moral values were weakening. After
independence, the feudal system had been abolished, and the foundation of a new
system had been laid. The values of feudalism were gradually fading away. Jeelani
Bano deeply observed the ups and downs of her time and attempted to highlight the
changing social reality through her creative insight. She firmly believed that literature
could reform individuals and society, solve their problems, and serve as a means for
the betterment of human life. Her inclination towards socialism made her appear
engaged in a constant struggle against the existing system. She also wished to instill
qualities such as determination, perseverance, and the courage to struggle against life
in others. Dr. Sh. Akhtar writes about Jeelani Bano in his book Adsa:

“Jeelani Bano’s mind is not influenced by Freud, nor does she sink into the mire of
sexuality. The foundation of her art is the philosophy of love for humanity, the principle
of restoring fragmented relationships, and the science of evolution and controlling
nature. This is why traces of melancholy, ambiguity, or romantic escapism are not
found in her thought.”
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(Dr. Sh. Akhtar, Adsa, Cultural Academy, Gaya, p. 75) As stated in the above quotation,
Jeelani Bano’s thought is free from sadness and vague romanticism; rather, it is driven
by a clear social purpose—humanism, welfare, and collective well-being. Therefore,
all her short stories are written with a strong sense of social commitment. She was
constantly concerned with how people across the world could live within an
environment of peace and security. Whether it is Roshni Ke Minar, Mom Ki Maryam,
Devdasi, or Bahar Ke Sach, the same underlying objective is evident in all her works.

Like other women short story writers, her art passed through various phases and
ultimately moved towards social realism. Her short stories can be broadly classified
into two categories. The first category includes stories layered with dense
romanticism, marked by intense subjectivity, hidden waves of sorrow and pain,
dreamers who survive on imagination, the laughter and sobs of mischievous youth.
Notable stories of this type include Mom Ki Maryam,

Devdasi, Bhanwar Aur Chiragh, Fasl-e-Gul Jo Yaad Aayi, Baharon Ke Beech Ek Anar,
Nayi Aurat, Aag Aur Phool, Pyasi Chidiya, Kahan Hai Manzil, Rah-e-Tamanna, and
Roshni Ke Minar.

The second category comprises stories rooted in social realism. These include Aaina,
Dream Land, Panchon Ki Rai, Chhutkara, Chhamiya, Talchhat, Sati Savitri, Chori Ka
Maal, Nirvan, and Raat Ke Musafir, among others.
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